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Vinterbrev

Her i 2008 er det 20. gang jeg saetter
pennen til papiret for at tegne et billede
af &ret der gik. Det er tidspunktet, hvor
ieg har det, som om jeg er til eksamen!
Fik jeg nu fert visionerne til ders, og hvad
var det egentlig der skete? Tankerne
omkring den kunstneriske status, som
Vinterbrevet jo er, ligger latent i min
underbevidsthed é&ret igennem. Den
rutine, at jeg, med regelmaessige
mellemrum, prever at se bagud,
bevirker at de nye arbejder sattes pd
plads — ikke kun i forhold til &ret der gik,
men ogsd i den sterre sammenhaeng.
For ingen nye ideer opstr ud af det
bld. De er alle forbundne i det univers,
der ligger til grund for netop mit snit.
Evalueringen er en herlig tid, hvor ogsé
de nye tanker finder deres plads. Ved
overblikket finder jeg desuden lommer
af muligheder, som jeg kan fylde ud i

fremtiden.

| de senere &r har jeg séledes ofte
overvejet, at mange af mine fingerringe
streekker sig pé tvaers af hénden. Det
er der mange gode grunde ftil, blandt
andet, at ringene herved kommer til at
foje sig harmonisk langs h&ndfladens
anatomi. Men specielt, siden 2004 hvor

Amfora formen opstod, har jeg gjort mig

tanker om, p& hvilken made den kunne
"vendes” - s8dan at den kom til at g8
pd langs af h&nden i stedet. De tanker
har vaeret sendt til modning dybt i mit
indre i flere &r. Jeg har passet og plejet
dem, givet dem naering og omsorg, men
uden synligt resultat. For det er nemlig
s&dan, at nér en ny idé opstdr, maerkes
det som om der teendes et lys inden i
mig. Mens det st&r og skinner taenker
ieg: “Den idé har nye kraefter”. Herefter
lzegger jeg roligt tanken til lagring, indtil

den rette form dukker op.

Og s& endelig her i sommer, en solrig
effermiddag, var tanken moden. Den
stod klartfor mitindre blik. Jeg behavede
blot at tage en rulle blomstertr&d for
at "fastfryse” billedet af den nye form.
Jeg feler mig godt tilpas ved naesten
altid at have en tynd rulle st&ltréd ved
hé&nden; den fungerer som en slags
tredimensionel streg, som jeg let kan
forme med fingrene. | lzbet af et kort
zieblik var tanken fra mit indre blevet til
en skitse for det ydre aje og oplaegget
til den nye silhuet 1& ferdigt. Neeste
morgen kunne jeg s& g& i gang med at
fore skitsen ud i virkeligheden. Det blev
til ringen/halssmykket “Kajok”. Kajak er
teenkt til at blive baret pd langemand.
Ringen er imidlertid s& lang, at det ikke
vil vaere rimeligt at bede nogen om altid
at have den placeret der. Men ligesom
med “Black Dancer” og “Dotted
Dancer” fra 2004, er det s& heldigt, at
formen kan vendes. Man kan nu leegge
en kaede ind i ringen, hvorved den bliver

til et halssmykke. Det er forunderligt, at



man ved at vende en ring méske 45
eller 60 grader, kan f& det oprindelige,
fuldsteendig oplagte funktionsudtryk
til at forsvinde. Det sker kun pé& en
god dag. En periode af eufori fulgte,
mens “Drében” og “3’eren” opstod i
slipstremmen fra den ferste “Kajak”.

Kunstindustrimuseet erhvervede i é&r
ringen "Kajak” i redt grenlandsk guld,
da den blev vist farste gang i sommer
p& udstillingen “FTJ- Det Grenne
Guld”. Museet har endvidere besluttet
at erhverve et "Mgbius-lamelarmbénd”
i selv fra 1988. Séledes er jeg nu
repraesenteret med tre arbejder pé
museet, idet de allerede i 1988
erhvervede en "Mgabius-armring” i redt

guld.

Jytte Klave, december 2008.

"Kajak” - blomstertrédsskitse fra det gjeblik, hvor ideen blev
til en skitse i tre dimensioner.

“Kayak” — twine sketch from the exact moment when the
idea got its three-dimensional form.



Ringen "Kajak” som halssmykke i redt guld. 2008.

The ring “Kayak” as a pendant in red gold, 2008.
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"KAJAK”, ring/vedhaeng i redt guld fil langemand. 2008.

"Kajak” blev ferste gang udstillet p& Kunstindustrimuseets udstilling
"FTJ — Det grenne guld” i sommeren 2008, hvor den blev vist som
halssmykke, haengende i en sglvkaede. “Kajak” blev her erhvervet af
Kunstindustrimuseet i Kebenhavn.

"KAYAK”, ring/pendant in red gold for the middle finger. 2008.
“Kayak” was exhibited for the first time this summer at the Danish
Arts and Crafts Museum at the exhibition “FTJ - the Green Gold” as
a pendant on a silver chain. At this occasion the museum acquired
the ring.



"Kajak” - fiedrende armbénd i redt guld. 2008.
“Kayak” - springy bracelet in red gold. 2008.
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Orepynt i rosa guld med blé diamanter. 2008.

Det er farste gang i de 20 é&r, jeg har skrevet Vinterbrey, at jeg
viser grepynt. Gennem &rene har det vaeret sm&t med tanker
pd& netop det omréde. Men i &r er der dukket en ny version
op af mine klassiske aresmykker. De har f&et en form, der er
sprunget lige ud af de linier, jeg arbejder med netop nu.
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Earring in red gold with blue diamonds. 2008.

This is the first time in the twenty years of writing the Winter
Letter that I’'m showing ear jewellery. Through the years
I've had only few ideas in this area. But this year a new
version of my classical ear jewellery has appeared. lts
shape is right out of the lines I'm currently working on.
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"Rund 3’er”, ring i matsort salv. 2008.
“Thrice Over” — ring in black mattet silver. 2008.
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"Rund 3’er”, ring i redt grendlandsk guld. 2008.
“Thrice Over” — ring in red Greenlandic gold. 2008.



"3'eren”, ring i redt guld med bl& og hvide “Thrice Over” — ring in red gold with white and blue
diamanter. 2008. diamonds. 2008.



"3’eren”, ring i redt guld med blé og hvide diamanter.

2008.

“Thrice Over” — ring in red gold with white and blue
diamonds. 2008.
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"3’eren”, ring i redt guld med blé og hvide diamanter.
2008.

"3'eren” er essensen af &rets arbejde. Den opstod i den
tidslomme, hvor jeg funderede over om “Kajak” mon
ikke var en anelse for omfangsrig. Nér tanken opstér,
er der kun et at gere, og det er, at prave at “oversaette”
formen til andre proportioner. Jeg prevede s& at gere
den mindre. Men herved forsvandt den elegante kajak-
form og jeg naermede mig associationen fil en kutter.
Derefter gik jeg over til "hegnstréd”, og da jeg undlod
den tvaergdende bro midt i Kajak-ringen opstod den
symmetriske tfredeling, som bevirker, at man kan szette
ringen pé& fingeren fra tre sider. | den runde udgave giver
det uanede muligheder for at leegge manstre pé ringen
og derved f& skabt tre forskellige udsagn. | den kantede
version opstér der en bane p& formen, som er lige til at
indfatte stene i. Man kan nu veelge at baere ringen enten
med de hvide diamanter opad, med de bl& overst eller

som en blé og hvid diamantring.

“Thrice Over” — ring in red gold with white and blue
diamonds. 2008.

“Thrice Over” is the essence of this year’s work. It came
to me during the time, when | was pondering whether
“Kayak” wasn’t perhaps a bit too voluminous. When a
thought like that appears, the only thing to do is to try
and “translate” the shape into different proportions. |
tried to make it smaller. But then the airy elegance of
the Kayak disappeared and it looked more like a fishing
vessel. This is where | started trying it out with “fencing
wire”, and as | omitted the transverse bridge in the middle
of the Kayak-ring, a symmetrical tripartition emerged,
making it possible to put the ring on the finger in three
different ways. In the rounded version, this gives endless
possibilities for decoration and thus different statements
for each angling of the ring. In the edged version a
smooth runway appears, which offers itself to be set with
stones. The wearer can now choose to wear the white, the

blue or the two-coloured side up.



"Paillet-Klips” aresmykker i matsort salv og redgulds-paillet, “Sequin clip-on”, black silver and red gold sequin with
med hé&ndlavede klips, som ikke klemmer. 2008. handmade clip-ons, which don’t pinch. 2008.
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“Dr&ben”, perlering. 2008.
“The Drop” — ring with pearl. 2008.



"Slgrhale”, halssmykke i guld med diamant og matsort
solvkaede. 2008.

14

“Goldfish”, gold pendant with diamond and black silver
chain. 2008.
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“Nodding Pendant”, yel./o;/ gold



"Lege-Ring med Skyline”. 2008.

Den oprindelige “Lege-Ring” fra 1995 er en keaede aof
ringe, som man folder ind over fingeren. Mens dagen gér
bevaeger de smé& punkter af pailletter, kugler eller kopper
med diamanter sig uopherligt i nye positioner i forhold
til hinanden. | &r er der imidlertid opstéet en ny version af
ringen med t&rne, der naesten svaever over fingeren. P&
billedet til venstre er t&rnene klippet af med min smukke
yndlingstang, og pé& billedet herunder er Skyline fattet
med bl& diamanter. Der er mange, som umiddelbart
kommenterer, at skylinen ligner New York.

“Play Ring with Skyline”. 2008.

The original “Play Ring” from 1995 is a chain of rings,
which are folded in over the finger. As the day goes by the
small sequins, points or cups with diamonds are constantly
moving and entering info new positions relative to one
another. This year a new version has appeared; a version
with towers, which almost float above the finger. On the
picture on the left hand side the towers have been cut with
my lovely favourite pair of pliers and on the picture below,
Skyline is set with blue diamonds. Many people have said
that the skyline looks like New York City.
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"Nikkende halssmykke”, radt guld med spidsoval turmalin
og diamant. 2008.

| det “Nikkende Halsmykke” haenger den lodrette spidsoval
lzst p& den tvaerg8ende form, sédan at n&r man drejer

hovedet, sé vil den averste form bevaege sig og f& smykket
til at nikke.

“Nodding Pendant”, red gold with pointy oval tourmaline
and diamond. 2008.

In the “Nodding Pendant” the vertical pointy oval balances
loosely on the horizontal bow, so when you turn your head
from side to side, the top part moves and makes the tour-
maline slide on the golden thread.



Winter Letter

This year it is the twentieth time | put
pen to paper to sketch a picture of the
year that’s just ending. It is the time
of year when | feel like I'm taking my
exams! Have | fulfilled my visions for
the year and what in fact happened?
The thoughts about my artistic status,
which is actually what the Winter
Letter is about lie dormant in my brain
throughout the year. This routine, to
every year take a look in the rear view
mirror, puts the new body of work info
place; not only in relation to the past
year, but also in a greater confext.
Because no ideas come from nothing.
They are all connected in the personal
universe that forms the basis of my
work. This time of evaluation is a good
one, where also the newest ideas find
their place. This yearly overview shows
me windows of opportunity opening

up to the future.

In later years I've often contemplated
the fact that many of my rings stretch
across the hand. There are many
good reasons for this, one of them
is that the ring then harmoniously
accommodates the shape of the
hand. But since 2004 when the
Amphora shape was introduced,
I've been toying with thoughts about
how to turn it around so it followed
the length of the hand rather than
spanning the width. These thoughts

have been maturing somewhere deep
inside me for several years. | have
nurtured them, tended them and cared
for them, but seen little result. Because,
usually, when a new idea occurs to me
it’s like a light that goes on inside me.
While it’s shining | think: “Oh, that idea
has growing powers potentiall” And
then | leave the thought to mature again

until the right shape materializes.

And then finally, this summer, on a sunny
afternoon, this particular thought had
reached maturity. It was quite clear to
me what it was going to look like. | only
had to get out my roll of twine, which |
always have handy, so that | can quickly
“freeze” any idea, which comes into
my head. The twine works as a three-
dimensional line, which can easily be
worked between the fingers. In a few quick
movements the thought from the depths
of my brain was turned into a sketch
for everyone to see, and the starting
point for a new piece was there. The
next morning | could go ahead with the
actual piece. It became the ring/pendant
“Kayak”. Kayak is made for the middle
finger. But it’s so long that it wouldn’t
be fair to ask a person to wear it there
always. But as with “Black Dancer” and
“Dotted Dancer” from 2004, luck has it
that the shape can be turned around. A
chain can be attached, and the ring now
serves as a pendant. It is quite amazing
that just by turning a ring 45 or maybe
60 degrees, its original and completely
obvious functionality disappears! This
only happens on a good day. A period
of euphoria followed, while “The Drop”

and “Thrice Over” were created. in the



slipstream of the “Kayak”.

The Arts and Crafts Museum acquired
the ring “Kayak” in red, Greenlandic
gold, when it was exhibited for the
first time this summer at the exhibition
“FTJ - the Green Gold”. The museum
has also decided to acquire a silver
“Mé&bivs  Lamella  Bracelet”  from
1988. The museum now holds three
of my pieces, as they already obtained

another “Mé&bius” bracelet in red gold
in 1988.

Jytte Klave, December 2008.
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IPt-erle-vedhae%g,'rerdf guld, sort bervle'og salvkeede, 2008.
Pearl pendant, red gold, black pearl and silver chain. 2008.
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“Humlebi”, guld/selvkaede.
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