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VINTERBREV

Man kan vel nzeppe forestille sig noget
herligere end at sidde ganske stille p& en
bakketop og se solen st& op? Hver dag
bringer den et nyt under af farver og lys,

- ikke to morgener er ens. Og blev man ikke
fyldt helt op af dagens unikke begyndelse,

s& kan man liste sig lidt ned ad bakken og

f& endnu en solopgang — et nyt under. Man
kan da fale sig netop som Saint-Exupérys
"Den lille prins”, der blot rykkede sin stol

lidt leengere hen pé sin egen lille klode. | sit
indre bliver man beriget af at “maerke” kloden
drejer og at solen rejser sig over kimingen,
med en energi, der hver morgen satter dig i
stand til at SE, og en kraft der planter nyt liv

i dit sind. Lyset, farverne og forventningen il
den nye dag er blandt forudsaetningerne for at
tankerne kan fé& frodighed.

Det var hvad jeg seerligt teenkte over, da jeg
vendte hjem fra en rejse til Svalbard her i
sommer. Jeg var taget derop for netop at
opleve dagen uden nat. Jeg havde forestillet
mig, at jeg ville kunne sl& mit indre ur fra og
tenke, tegne, spise — vandre — taenke, spise
— fegne — sove — o.s.v. Men det ur var ikke let
at sl& fra. Jeg leerte dagen uden nat at kende,
"maerkede” kloden rotere om sin akse med
naesten samme plet vendt mod lyset hver dag.
| den kelige sommertid p& Svalbard erkendte
ieg den stille spaending og eufori, som det
"evige” lys bibringer enhver, som bor der.
Deroppe hgjt mod nord, blev &rets tanker

til. Det arktiske klima, bjernene og isen er
deponeret dybt i min bevisthed og vil blive

til nye arbejder i fremtiden. Jeg var taget der
op, dels for at skrue livet hen p& slow for en
tid, og dels for at hente inspiration, men ogsé
for at f& ro til at gere mig nogle overvejelser
over de kaeder jeg har skabt i mit liv. Havde
ieg nu ikke udfert s& mange kaeder gennem
&rene at det var tiden til af se p& dem alle,
s&dan lidt fra oven?
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Det er en distingveret disciplin at skabe en
kaede. Egentlig handler det jo blot om ens
forbundne led, der tilsammen udger en
stemningsfyldt helhed. | mit univers startede
dansen med kaederne forst for alvor i den tid,
da jeg ventede min datter i 1991. Symbolet
pd det at f&8 et barn 18 i “"Kamma Kaede”

fra dette &r, og efter den fulgte en lange
raekke kaeder, hvor alle led var lig hinanden.
Op gennem halvfemserne har kaederne sé
udviklet sig i styrke og udtryk.

Lige indtil for et par &r siden, hvor kaeden
"River” opstod. Det var med udgangspunkt
i "River”, jeg enskede mig lidt fred til nye
tanker, og det har béret frugt. De kaeder, der
er blevet til i &r, har alle unikke led. De uens
led giver en ny spaendstighed til udtrykket.
Nér leddene bevaeger sig, eller bliver vendt
om i forhold til hinanden, forandres ksedens
udseende og smykket f&r derved en poetisk
udstrdling. At jeg s& oveni har féet en
vidunderlig stund under tilblivelsen, er blot
heldigt - en appelsin i min turban.

| forbindelse med denne proces er der
opst&et en ny tanke til at afkorte kaederne.
Det handler om et l&setaj, som kan haeftes
ind hvor som helst i keeden og derved 18
den fil at zendre laengde . Det er faldet s&
heldigt ud, at smykkets udseende forandres
radikalt ved denne afkortning. Det udtryk,
som den nye l&seanordning har, er her sidst
pd &ret udskilt til et selvstaendigt halssmykke,
og her er der opstéet en pudsig association,
for nér jeg separerer l&sedelen, s& kommer
den fil at ligne en kanin! Fleksibiliteten i de
sammenhaeftede led ger at “Kaninen” bé&de
kan vaere vagtsom, lyttende eller blot ganske
glad.

| &r skal det vaere | Vinterbrevet ssetter fokus
pé Klgve Keeder fra 1991 - 2007.



L&setojet fra keeden "Gult og Redt
Lev”, som kan ses pé& forsiden,

er p& forunderlig vis kommet fil

at ligne to dompapper. Guld og
diamanter. 2007.

The lock from the chain “Red
and Yellow Leaves” as seen

on the frontpage, is somehow
resembling two bullfinches. Gold
and diamonds. 2007.



"Cirkel Kaede”, lys selvkaede. 2007.
“Circle Chain”, bright silver. 2007.
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WINTERLETTER

Can you imagine anything more beautiful than
sitting in silence alone on a hilltop watching
the sun rise2 Every day brings a miracle of
new colours and light — no two mornings are
the same. And if the unique dawn of another
new day doesn’t fill up your senses completely,
then you can simply stroll a bit further down
the hill and find another sunrise — a new
miracle. It's rather like being Saint-Exupéry’s
“Little Prince”, who just moves his chair a little
further over on his own little planet. Inside,
you enjoy the “feel” of the Earth turning

and the sun rising above the horizon. Every
morning it fills you with the energy to SEE,

and a power that plants the seeds of new

life in your imagination. The light, colours

and expectations for a new day help paint a
radiant palette of new ideas.

Those were some of the special thoughts
that accompanied me home from a trip

to Svalbard this summer. | went there to
experience day without night. | had imagined
that | could turn off my inner clock and think,
draw, eat — wander about — think, eat — draw
— sleep — etc. But that clock wasn’t easy to
turn off. | became familiar with day without
night, “felt” the planet rotate on its axis with
almost the same spot turned towards the
light every day. In the cool summertime that
is the hallmark of Svalbard, and | recognised
the quiet anticipation and euphoria of

the “eternal” light reflected in the eyes of
everyone who lives there.

There in the far North, new ideas took shape.
The Arctic climate, polar bears and ice will
stay etched in my memory for ever, destined to
become new works of art in the future. | had
travelled there partly to slow my life down for
a while and partly seeking inspiration, but also
to find the tranquillity to think back over the
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chains | have created in my life. Now, | felt,
wasn't it time fo take a birds-eye-view of all
those chainse

Making chains is a distinguished discipline. In
fact, it is actually a matter of connecting links
that together form a single holistic sphere.

In my universe, my chain dancing began in
earnest when | was expecting my daughter,
Kamma, in 1991. The symbol of childbirth
was embodied in that year’s “Kamma Chain”,
which was followed by various other chains
of similar links. During the 1990s, the chains
developed in strength and design until a
couple of years ago when | created the
“River” chain. After “River”, | wanted some
peace and quiet to inspire new thoughts - and
happily, my quest has been successful.

The chains | have made this year all have
unique links that give the design a new edge.
When the links move, or brush against each
other, the chain changes appearance and the
jewellery assumes a special poetic charm of
its own. The fact that | enjoyed a wonderful
time while making them is also very fortunate
— the jewel in the crown. The process itself
brought with it thoughts of shortening the
chains using a lock that can be fastened
anywhere on the chain to adjust the length
and radically change the appearance of

the jewellery. The design produced by the
new lock, which is featured in an exclusive
necklace, triggered some charming
associations when | separated the parts of
the lock and discovered it resembled a rather
stylish rabbit! The flexibility in the chain of
links mean the “Rabbit” can seem watchful,
attentive or just plain happy.

This year, the Winter newsletter features Klave
chains from 1991 - 2007.



"Merkt Lev”, matsort salv og redt guld. 2007.
"Dark Leaves”, black silver and red gold. 2007.
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"River”, keeden, som startede tankerne omkring de uens led. Guld og diamanter. 2005.
“River”, the chain which initiated my thinking of different links. Gold and diamonds. 2005.
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Keeden "Redt Lev” afkortet et led og den ferste lille “Kanin” ser dagens lys. 2007. “Red Leaves” shortened by a link.
Side 10: "Redt Lev”, redt guld, perle og diamanter. 2007. “Red Leaves”, red gold, pearl and diamonds.
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"Sort Kanin” og “Hvid Kanin”. Halssmykker i selv med perler. 2007.
“Black Rabbit” and “White Rabbit”. Necklaces in silver with pearls. 2007.



"Red Kanin”, halssmykke i redt guld med turmalin og diamant. 2007.
“Red Rabbit”, necklace in red gold with tourmaline and diamond. 2007.



"Ringdans”, keede i forlab.
Selve keedeideen opstod

i 1992, det ar, hvor
olympiaden i Barcelona
fandt sted. Redt guld og
matsort sglv. 1999.

“Chain Dance”, gold and
black silver. 1999.

The idea of this chain
occured in 1992, the year
of the Barcelona Olympics.



"D-Keede”, blondelignende radgulds-keede, der kan baeres lagt to eller tre gange om halsen. 1994.
“D-Chain”, a lacy red gold chain which can be draped two or three times around your neck. 1994.



“Gult og Redt Lev”, guld og diamanter. 2007.
“Red and Yellow Leaves”, gold and diamonds. 2007.
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"Keede af Evigheder”, matsort selv og guld. 1992.
“Chain of Eternities”, black silver and gold. 1992.
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“Keede af Abne Evigheder”, styrket med en tynd guldtréd.

Erhvervet of Statens Kunstfond 1992.
“Chain of Open Eternities”, strenghened with a tiny goldthread.
Acquired by The Danish Arts Foundation 1992.
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Black silverchain. 1992.



"Badksede”, matsert selvkaede i forlab. 1999.
“Boat Chain”, graduated black silver. 1999.
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"Dobbelt Kernekaede”, matsort salv og guld. 1997.
“Double Seeds”, black silver and gold. 1997.



"Kerne med Bue”, matsort selv og guld. 1999.
“Curved Seed”, black silver and gold. 1999.
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"Bolgekaede”, matsort salv og finguld. 2003. “Chain of Waves”, black silver og finegold. 2003.
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"Glederne fra Endos Bal”, grét selv og emalje. Ideen er inspireret af Toshikazu Endos installation i udstillingsbygningen
Charlottenborg samme &r. 1993. “The Glow of Endo’s Fire”, gray silver and enamel.
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"Kamma Kaede”, guld, matsort selv og diamant. 1991. “Kamma Chain”, gold, black silver and diamond. 1991.
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"Kamma Keede”, 141=3, detalie. “Kamma Chain”, 1+1=3, detail.
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