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Den Rode Trad

Himlen er klar og bla. De fleste blade pa trecerne er stadig
gronne, men vildvinen er hgjrod. Blyanten er netop spidset -
klar til at seette tankerne om 2005 ned pa papiret.

Det er fantastisk med de mange ar. At veere her og feje endnu
et Vinterbrev til raekken. Faktisk sidder jeg og bliver ganske godt
tilpas, samtidig med at jeg meerker en vis nostalgi. Hvert ar,
eller hver periode, har sit tema og sin indfaldsvinkel. Men der
er dog gennem &arene en rad trad, som er med til at binde tiden
sammen. Det er smykkerne, udfert i den ganske tynde guldtrad,
jeg har i tankerne, for de er den rede trad, som vinterbrevet i ar
handler om.

Disse trdd-smykker er kommet til verden gennem mit 30
arige livsveerk, uanset hvilken overskrift en epoke har haft, og
uanfaegtet af hvad jeg ellers har beskaeftiget mig med.

Selve det juveler-lignende arbejde med at beherske den tynde
guldtrad og stenene har ikke forandret sig synderligt gennem
arene. Heller ikke trad-smykkernes transparente udstréling
har sendret sig markant. De er spontant opstaet i kortere eller
leengere glimt blandt arenes arbejder og har resumeret gjeblikkes
klarsyn og lykke. De er neesten altid smukke, somme tider endda
yndige.

| de spinkle guldbrochers lette formsprog har jeg valgt
udelukkende at benytte ganske fa grundelementer, cirklen, den
spaendte bue og freets form. Med disse muligheder mellem
heenderne har jeg tilbagevendende forsggt at fortolke tiden
gennem mit medie - den rade trad.

Nar jeg netop nu kommer til at teenke pa denne seerlige gren
af min formgivning, s& er det fordi, jeg i det sidste ars tid
har “oversat sproget” fra de meget robuste amfora-ringe til
ganske lette guldbrocher. Det er sket samtidig med, at jeg
onskede at videreudvikle de kraftige amfora-ringe til en endnu
storre mangfoldighed. Disse ringe, af trdd der naesten kan
sammenlignes med hegnstrad, kan nu saettes sammen og
kombineres pa myriader af mader, integreres i grepynt - eller blive
til halssmykker. Men i lgbet af aret tog en ny fortolkningen fat og
forandrede amfora-formen til essens i en florlet streg, naesten
som en tegning, blot i tre dimensioner. Hvorfor dette skete, ved
jeg ikke, men intuitivt sogte udtrykket sin modseetning.

Det er blevet til en raekke lette, feminine brocher med naesten
kvindelige former. Mens de bliver til, forestiller jeg mig den
kvinde, jeg ville enske maétte veelge netop denne broche. Det
forekommer mig, at amfora-brocherne ligner individuelle
kvindetyper, naesten som portraetter.

”Béadkaede”, kan skilles ad i 3 dele, gult og redt guld. 1991.

"Boatchain”, consists of 3 parts, yellow and red gold. 1991.






Arets nye brocher tog séledes afseet i Amforaens feminine
form. Der gik dog ikke lang tid, for jeg folte arbejdet som en
del af et tema, jeg allerede kendte - en toneart, der gav mig
velveere. Her havde jeg veeret for. Og nar jeg nu betragtede
de nye arbejder side om side med andre trad-smykker, som f.
eks. "Badarmband”, side 6 og "Badkeede”, side 4, s& er der en
klar sammenhaeng. Jeg ledte ikke leenge, for "Danserinderne”
fra starten af firserne og “Fiskesmykkerne” fra tiden senere i
samme dekade, dukkede op i tankerne. Dengang, som nu,
sogte jeg at sla en poetisk tone an med den tynde guldtrad som
mit instrument.

Smykkerne i tynd trad er teet forbundet med gjeblikket, kort efter
en ide er opstéet. Nar en ny tanke dukker op, drejer det sig om
at konkretisere og fastholde gjeblikket og pa dette tidspunkt
nedfeelde et rids af ideen. En sddan skitse er som en note, et
medie til at bevare og styrke erindringen. Den er basis for, at
jeg kan holde ide og falelse fast. Skitserne er et "mentalt lager”
af ideer, som jeg kan veelge at udfere i nuet eller henlaegge til
modning. Méske opstar det rigtige tidspunkt forst senere pa
dagen eller ved naeste nyméane?

Tankerne om de nye brocher har i &r bragt den fysiske storrelse
leengere op end for. Det er opstaet, blandt andet fordi jeg har
gennemfort en ny funktionalitet, sddan at de store néle nu er
feestnet i stoffet alene ved et "spring” i brochen. P& denne méade
far jeg endnu engang hjeelp af tyngdeloven, den uundveerlige.
Nu kan brocherne blive store og vaeldig omfangsrige og samtidig
have et udtryk af lethed. For har jeg i en arraekke skabt store
fyldige brocher som rum, der var afgraenset af aedelmetallet, sa
reekker 2005 brocherne ud, pa ny vis, efter lys og luft. | stregen
er de en poetisk folelse, og i sterrelsen er de vidtfavnende, men
florlette - som stregen fra min tegning, blot i guld.

Det har veeret Amfora-ideerne, jeg har deltaget med i arets
udstillinger, som har fundet sted i Danmark, Tyskland, Italien,
Holland og pa Island. Det er ikke altid, at muligheden foreligger
for at drage ud i verden og se de udstillinger, jeg deltager i. Men
nar det sker, er det altid en utrolig oplevelse. Som f. eks. da jeg
besogte udstillingen "Blooming Design” i Lisse i Holland. Den
dag jeg var der, befandt samtlige af de internationalt udvalgte
smykker sig i en performance — et show, en forestilling, om man
vil. Teenk, den begivenhed fik jeg at se! Netop den oplevelse har
veeret med til at fode ideen til selve opsaetningen af Vinterbrevet
2005, sammen med erindringen om Martha Graham-balletten
“Lamentation”, som jeg oplevede i starten af firserne.

Jytte Klove,
Oktober 2005.

”Bédarmband”, bestar af 7 sammenhzengende bade, som kan leegge sammen til en
armring. Nar man bevaeger armen vil badene danne foranderlige liniespil indbyrdes,
- mens de giver en ganske spred klang fra sig, idet de rammer hinanden. Gult og
rodt guld. 1993.

"Boatbracelet”, a chain of 7 boats, which can be folded together as an armring. As
you move the arm, the boats will form ever interchanging lines - while emitting a deli-
cate soud as they touch. Yellow and red gold. 1993.






The Red Thread

The sky is clear and blue. The leaves are still mostly green, but
the vine is a clear red. I've just sharpened my pencil — ready to
put my thoughts of the past year onto paper.

Isn’t it marvellous with all those years? To be here, to write yet
another Winter Letter. Actually, I'm sitting here feeling quite
comfortable, but also somewhat nostalgic. Every year, or every
period, has it's own theme and angle on things. Nevertheless,
down through the years, there’s a red thread, tying the periods
together. It is the pieces of jewellery made of thin gold thread,
| have in mind, because they are the red thread of this year’s
Winter Letter.

These thread jewellery have emerged throughout the 30 years
of my work, no matter what title I've chosen for a period and no
matter what I've otherwise been doing.

The jeweller-like work of mastering the thin gold thread and the
stones hasn’t changed much over the years. Neither has the
transparent look of the thread jewellery. They have appeared
spontaneously in long or short glimpses in between the other
works, reflecting momentary clarity and joy. They are almost
always beautiful, sometimes even lovely.

For the lightweight idiom of the slight gold brooches, I've used
only a few components, the circle, the bent bow and the shape
of the seed. With these forms | have periodically tried to interpret
the moment through my medium — the red thread.

When this particular part of my work springs to mind right now,
it’s because I've been “translating” the language of the very
robust amphora rings into almost transparent gold brooches.
This has happened at the same time as I've been trying to further
evolve the powerful amphora-rings into greater diversity. These
rings — of thread that are almost suggestive of fencing wire - are
now combinable in myriads of ways; for earrings or pendants.
But as the year progressed, a new interpretation emerged and
changed the shape of the amphora into it’s very essence in a
feathery line, almost like a drawing, only three dimensional.
Why this happened, | don’t know, but intuitively the expression
sought its contrast.

The result is a number of light feminine brooches with almost
womanly shapes. While I'm making them | imagine the woman
I'd like to wear this particular brooch. For me, the amphora-
brooches resemble individual women, almost like portraits.

“Legeringen”, bestar af 9 ringe, der foldes ind over fingeren. Mens dagen gér bevaeger
de sma diamanter sig uopherligt i nye positioner i forhold til hinanden. Legering er
udfert i gult og redt guld med 9 brillanter, sat sammen med en udskiftelig "Mellemring”
i redt guld med smaragd. 1995.

“The Playring”, consisting of 9 rings which are folded onto the finger. During the day
the small diamonds move constantly into new positions in relation to each other. Red
and yellow gold with 9 diamonds together with an “In-between Ring”, red gold and
emerald. 1995.






10

Thereby, this year’s brooches took their shapes from the feminine
form of the Amphora. But only a short time passed,

before the work took on a greater well-known theme — a familiar
tune. I’d been here before. Looking at my new work side by side
with other thread pieces like “boat bracelet”, page 6 and “boat
chain”, page 4, there’s a clear connection. | didn’t have to look
long before “The Dancers” from the early eighties and the “fish
pieces” from later in that decade came to mind. Then, as now,
| tried to strike a poetic note, with the thin gold thread as my
instrument.

Every piece of jewellery in thin thread is closely bound to the
birth of its own idea. When a new idea pops up, it's essential
to catch it and give it form immediately — as thin lines on paper.
Such outlines are like little notes, media for conservation and
reinforcement of the original idea. The outlines represent a
“mental warehouse” of ideas, that | can bring to life immediately
or at a later stage. Maybe the right moment isn’t there till later in
the day, or by the next new moon.

My thinking about the new brooches has brought them a couple
of notches up in physical size. Something that is partly the result
of a new functionality I've put into them, so that the big pins now
hang on to the fabric only by way of a “skip” in the brooch. Thus,
once again, the indispensable law of gravity aids me. Now the
brooches can be very large, whilst still giving an impression of
lightness. For many years I’'ve been making brooches as space
defined by the precious metals, but this year, 2005, the brooches
reach out for light and air. In the thin line, there’s a poetic feeling
and in the size a spaciousness and lightness — like the original
outlines, only now, in gold.

This year’s exhibitions have focused on the amphora ideas.
They’ve taken place in Denmark, Germany, Italy, Holland and
Iceland. | can’t always go to the exhibitions of my work. But,
when it happens, it's always an incredible experience. Like when
| visited the exhibition “Blooming Design” in Lisse in Holland.
While | was there, all of the internationally chosen pieces were
part of a show, or a performance, if you wish. I’'m thrilled, that
| actually got to see it. That particular experience inspired the
layout of this Winter Letter, together with my memory of the
Martha Graham ballet “Lamentation”, which | saw in the early
eighties.

Jytte Klove.
October 2005.

To "Amfora-Ringe”, kan bzeres sammen eller hver for sig. Den ene i guld med dia-
mantnavette og den anden i matsort solv. 2005.

Two "Amfora-Rings”, can be worn seperatly or together. One in yellow gold with
diamondnavette and the other in black matted silver. 2005.






"Danser med Stjernerne”. Denne lille Amfora-ring er af
mat sort guld. Men nar man baerer den i dagligdagen,
vil livet “pakke den ud”, og jo leengere tid, der gar, jo
mere eedelt guld vil der komme til syne. Gult guld,
forselvet og oxyderet, og diamanter. 2005.

"Dancing with the Stars”. This little Amfora-ring
is made of black matted gold. When wearing it in
everyday life it will slowly be unwrapped, and by
time the precious gold will be visible. Yellow gold,
silverplated and oxydlised and diamonds. 2005 .
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"Yellow Danser”, Amfora-fingerring med Dirillering,
her vist som halssmykke. Fungerer b&dde som ring og
som halssmykke. 2004.

"Yellow Dancer”, Amfora-fingerring with gold band,
here shown as a necklace. 2004.










”Kerne med Bue”, guldarmband med “diamanter indeni”. 2003.

"Kerne med Bue”, armring in gold with “diamonds inside”. 2003
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"Tulipanbroche”, én i redt og én i gult guld. 2005.

"Tulipbrooch”, one in red and one in yellow gold. 2005.
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”Sommerbroche”, rad guldbroche. 2005.

"Summerbrooch”, red gold. 2005.









"Krydset”, rad guldbroche. 2005.

"The Cross”, red gold. 2005.

23



24

"Balance”, red guldbroche. 2005.

"Balance”, red gold. 2005.









Samtale mellem to amfora-ndle. Begge i gult guld
med smagragd. 2005.

Dialogue between two Amfora brooches. Both
yellow gold with emerald. 2005.
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Samtale mellem to amfora-ndle. Begge i gult guld,
den ene med to hvide brillanter og den anden med
en gul brillant. 2004.

Dialogue between two Amfora brooches. Both in
yellow gold, one with two white diamonds and the
other with a yellow. 2004.
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Samtale mellem to amfora-néle. Den ene i gult guld
med hvid brillant og den anden i redt guld med
blommefarvet brillant. 2005.

Dialogue between two Amfora brooches. One in
yellow gold with a white diamond and the other in
red gold with a plumcoloured diamond. 2005.
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Samtale mellem to amfora-ndle. Begge i redt guld,
den ene med halvméneformet samragd. 2004.
(Privateje).

Dialogue between two Amfora brooches. Both in red
gold, one with a half-moon shaped emerald. 2004.
(Privately owned).









"Kernebider”, red guldnal med blommefarvet
diamantnavette. 2005.

"Hawfinch” , red goldbrooch with plumcoloured
diamondnavette. 2005.
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"The River”, to halskaeder her vist sammen. Den ene
i gult guld med hvide diamanter og den anden i rodt
guld med blommefarvede diamanter. 2005.

"The River”, two necklaces here shown together.
One in yellow gold with white diamonds and the
other in red gold with plumcoloured diamonds. 2005.
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